English-Korean Music Glossary

English Korean
flat =
double-flat HeZEa
sharp Ak
double-sharp BEERN;
natural X K2l
enharmonic g
root =23
unison mLE (Z23)
second 25(3)
third 3E(8)
fourth 45 (2)
fifth 55(3)
sixth 6 = (2)
seventh 75(2)
octave 8 & (SEHE)
ninth 95(2)
eleventh 11 5(2)
thirteenth 135(2)
upwards AL SH
downwards p
o
dotted note FSE=gE
tie ==
slur olsz
staff (FEE
system (|5)BE
treble clef oo Jig|E
bass clef H2s X2lE
alto clef g XelE
tenor clef HUY Xel=
rest 2
chromatic HES |
diatonic coy
root position = 91
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double-whole note (breve)
whole note

half note

quarter note

eighth note

sixteenth note
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thirty-second note RNEZBH
sixty-fourth note A== H
non-chord tones Histd S
passing tone 208
neighbor tone ol
suspension ot ol 2 HFS
retardation Al il HES
appoggiatura MEI=
escape tone Oll AF |
double neighbor Ao|122
anticipation olAtS

pedal tone Hos

key x
closely-related key ZHH =
parallel key 2o0=2x
relative key Ligtst =
secondary dominant MZO2 SOIHE (Z2lXo T2l 352 2l 738 248
borrowed chord glelse
modulation XHi:=

music theory 220l
note 8=

tone (whole step) 22(3)
pitch =2 OXN
high note nk=

low note qe

triad 3312

chord ac
harmony =1

pulse (beat) gt

beat (of the measure) BE X}

measure (or time signature) DHCI (2HRHE)
rhythm 2=

_bar line 0tCy

interval o =

key signature o=

tonic OES
super-tonic ACES
mediant s
sub-dominant 2gas
dominant wals
sub-mediant H2woas
sub-tonic H2es
leading tone e
minor CHX)

major

S(X)




augmented s
diminished e

perfect 2

one chord (1) SEkeiis
two chord (ii) FoS32
three chord (iii) t2sts
four chord (1V) H=ZE8as
five chord (V) ==
six chord (vi) H20I23 S
seven chord (vii®) olzsS
half-step B=
whole-step =23
Neapolitan UIOt=cl &
augmented sixth chord 633
Italian Ol&telet
French Il X
German O

figure (or pattern) =k
motive =9

theme =
sequence BH= &3

real sequence
tonal sequence
false sequence

leg (of a sequence)
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cadence

perfect authentic cadence
imperfect authentic cadence
plagal cadence

half cadence

half-plagal cadence
deceptive cadence
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phrase &2 o9& (4 0tCl)
period 2 &E (8 OtC)
bridge 2+
imitation 2
exposition MIAIS
development ML
recapitulation NEE
transition =

false transition HR B
sonata A LEEF

cadenza el K}




coda 2C
codetta A2 3AC)
dorian c 2| ot
th_yglan NI ARl
ydian

mixolydian S! E\I °
aeolian S aeltlet
locrian Ol=clet
ionian 232t
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