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About Campbelisville University

Founded in 1906, the 80-acre campus of Campbellsville University is situated precisely in the center of
Kentucky, in the city of Campbellsville (population 10,500 — ninth fastest-growing community in Kentucky).

Campbellsville University is a co-educational university of the liberal arts and sciences, privately supported
and affiliated with the Kentucky Baptist Convention.

The University has over 300 full-time faculty and staff. There are 41 major buildings, including the Gosser
Fine Arts Center which houses the School of Music.

The School of Music at Campbellsville University has 16 full-time faculty, and 15 part-time faculty. In Fall
2011, there are over 150 students enrolled in music degree programs.

Mission Statement

The School of Music of Campbellsville University serves as an instrument of the University in the direction
of music training and the stimulation of creative and professional work in music. The School of Music provides
music study within the mission and goals of the University.

The School of Music attempts to broaden the education of every student in the University by providing a
broad range of experiences in music; by offering class instruction which seeks to develop an understanding of
music as a communicative art, its place in life, and its value to the individual; and by offering specialized
training in musical skills.

The School of Music encourages the development of students who wish to prepare for careers as
professional performers, teachers, or church musicians by providing competency-based courses which lay a
technical and broad cultural foundation and which equip music students in their particular fields of interest
and endeavor.

The School of Music guides students in the attainment of academic, spiritual, vocational, cultural, and
social values through professional training, musicianship, and the liberal arts concept.

The School of Music provides educational and cultural resources to the University, community, and
regional constituencies through concerts, workshops, adjudication, research, creative activity, and other
professional services; while working cooperatively with the regional constituencies to enhance learning
opportunities for students.

Music Graduate Programs

The Graduate Program of the School of Music seeks to develop professional competence and productive
scholarship in its students. The program of study is designed to lead to a broad acquaintance with historical
and contemporary states of learning and prepare students to make contributions to the advancement of their
respective fields.

All graduate degree programs have been approved by the National Association of Schools of Music, the
Southern Association of Colleges and Schools, the Council on Post-Secondary Education, and the Kentucky
Department of Education.

Master of Arts in Music

The Master of Arts in Music degree is designed to provide graduate instruction in a broad range of musical
study for students without specialization. The program requires study in five core areas to provide a breadth
of competence in musical skills and understanding. This program is intended primarily for students seeking
advanced study in preparation for careers spanning different disciplines within the music profession or
preparation for continued education beyond the master’s level.

Master of Music in Music Education

The Master of Music in Music Education degree is primarily intended for certified music educators having
a Rank Ill teaching certificate, who are required, if teaching in the State of Kentucky, to attain the Master’s
level (Rank II) certification within ten years after completion of the bachelor’s degree. The degree can also
assist non-certified musicians who have a bachelor’s degree to prepare for further studies in doctoral



programs and for college-level teaching. This degree does not certify individuals for public school teaching in
the elementary or secondary schools unless Rank Ill certification was previously earned. The program is
approved by the Kentucky Department of Education.

Master of Music in Church Music

The Master of Music in Church Music degree program provides music study for students who wish to
prepare for careers in church music ministry. Increasingly, churches expect musicians to have completed
significant study in church music beyond the bachelor’s level as a prerequisite for service in professional music
ministry positions. The School of Music is in a strategic position to respond to the needs of churches both
within the Baptist denomination and of other affiliations by nurturing church musicians who are thoroughly
prepared to meet the challenges of ministry through music.

Campbellsville University is the only private college or university in Kentucky to offer the Master of Music
in Church Music degree program.

All the courses offered in the Master of Music in Church Music curriculum are designed to go beyond the
scope of courses in the undergraduate music student's experience. Graduate music students must complete
coursework in foundational studies, methods and literature, and research seminar, while participating in
applied music instruction and ensembles. The broad spectrum of this coursework helps to ensure that there is
a fusion of musical and intellectual skills in students who understand the biblical, theological, and historical
background as well as the practical concerns of church music ministry in the contemporary church.

Master of Music in Musicology

The Master of Music in Musicology degree program is designed to provide graduate instruction in the
historical development of Western music and in research methods and techniques. It consists of courses in
period studies and special topics, core supporting subjects, and a master’s thesis. One course in
ethnomusicology is included in the curriculum to offer students an introductory understanding of music
beyond Western art forms and styles. The degree program is intended to prepare students for further
graduate study in musicology and for careers in teaching and/or research.

Master of Music in Conducting

The Master of Music in Conducting degree program is designed for students with exceptional conducting
skill planning for a professional performance-based career as a conductor. Students are initially enrolled in
the Master of Arts in Music degree program and audition for entrance into the MM program at the end of
their first semester.

Master of Music in Piano Pedagogy

The Master of Music in Piano Pedagogy is designed to prepare students for careers in piano instruction. It
consists of courses in pedagogical, applied and ensemble studies, along with core supporting subjects, and a
graduate recital. Students will be given practical experiences in teaching younger students through the
program and through participation in the activities of the local Central Kentucky Music Teachers Association.
It is anticipated that many students completing this degree will develop professional studios for teaching
piano and/or continue into doctoral studies.

Master of Music in Performance

The Master of Music degree in Performance is designed for students with exceptional skill planning for
professional performance-based careers. It consists of courses in applied and ensemble studies, core
supporting subjects, and a graduate recital. Students have the opportunity to hear professional-level
performances through recitals by faculty and guest artists. The program is supported in additional through
performance opportunities for students in solo settings, chamber music, and large ensembles. It is anticipated
that many students completing this degree will continue into doctoral studies and seek collegiate teaching
positions or pursue a professional performance-based career.



All graduate degree programs have been approved by the National Association of Schools of Music, the
Southern Association of Colleges and Schools, the Council on Post-Secondary education, and/or the Kentucky
Department of Education.

Admission to the Music Graduate Program

Admissions criteria which will be reviewed using a holistic procedure are the following. Specific degrees may
have additional requirements.

1.

Possession of a bachelor’s degree in music, or permission from the Graduate Music Admissions
Committee.

Submission of two letters of recommendation including one from an individual who can speak to the
applicant's academic and/or professional capabilities or potential.

Submission of official transcripts of all college work from accredited institutions (both undergraduate
and graduate) confirming a minimum GPA 2.75 on a 4.0 scale overall, including professional
education courses, if applicable, and in the applicant's undergraduate major or academic emphasis.
Completion of the application form, including an essay which discusses the applicant’s interest in and
commitment to graduate study.

Submission of a recent recital tape or an audition tape demonstrating performance skill.

All applicants must pass an entrance examination in music theory and music history and literature,
and take appropriate steps to remediate any deficiencies.

MM Music Education applicants must submit passing PRAXIS scores, a copy of teaching certificate,
and a disposition form (provided by School of Education).

MM Musicology applicants must submit an original research paper of at least fifteen pages.
International students must show proficiency in English as a Second Language either through the
TOEFL Exam (Test of English as a Foreign Language) or by completing the English as a Second
Language (ESL) program at Campbellsville University. The minimum acceptable score on the TOEFL is
550 for the paper-based exam or 213 on the computer-based exam.

Requirements for the Music Graduate Program

1.

The program consists of successfully completing 30 semester hours of credit as specified in the
applicant’s degree plan.

No D grades and no more than 3 hours of C grades will count toward degree completion; no grade
below B- will be allowed for applied study; the candidate must also have an overall 3.0 grade-point
average for graduation.

A maximum of 6 semester hours of graduate credit may be transferred from other accredited
graduate institutions if those credits match the course requirements of the graduate program.
Approval of transfer credits will result from an examination of the transcript (accompanied by
appropriate documentation) by the Graduate Music Admissions Committee.

A maximum of 6 hours may be taken by appointment.

The graduate student will be required to compile either a portfolio of work related to the curriculum
of the program, a research paper of 35-50 pages, or a recital of 40-60 minutes as specified in the
respective degree plan. The portfolio may include research projects, writing projects, videotapes of
classes taught related to graduate studies or rehearsals conducted.

A final comprehensive examination is required.

Each full-time resident graduate student must participate in a University-sponsored performing
organization for two semesters.

Earning a Second Master’s Degree

Students desiring to earn a second master’s degree from Campbellsville University must meet the
requirements for admission for the second degree program. Up to twelve hours from the first degree
program may be applied to the second program, with a minimum of 18 additional hours required in the new
program. Culminating projects for both degree programs must be completed.



Admission to Degree Candidacy

Admission to candidacy for the graduate degrees in music requires the student to complete the following:
1.  Fifteen semester hours of graduate level course work.
2. Achievement of a minimum grade point average of 3.0 in all graduate-level courses taken at the
University and those approved for transfer to be applied to fulfillment of degree requirements.
3. Successful completion of all applicable entrance examinations.

Culminating Projects

Candidates for the Master of Arts in Music and the Master of Music in Church Music must present a graduate
recital of 40 minutes in length or a thesis of a minimum of 35 pages as the culminating project.

Candidates for the Master of Music in Conducting or Piano Pedagogy must present a graduate recital of 40
minutes as the culminating project.

Candidates for the Master of Music in Performance must present a graduate recital of 60 minutes as the
culminating project.

Candidates for the Master of Music in Musicology must present a thesis of a minimum of 50 pages in length as
the culminating project.

Candidates for the Master of Music in Music Education must compile a portfolio of work related to the
student’s curriculum. It may include research projects, writing projects, videotapes of classes taught related to
graduate studies, rehearsals conducted, and/or a lecture/recital presented as a culminating project. The student’s
major advisor will evaluate the portfolio for thoroughness and quality of the material presented and, if necessary,
make recommendations for additions or changes in the portfolio. The portfolio relates to the objectives of the
degree program by providing evidence of the music education.

Comprehensive Examinations

During their final semester, graduate students must complete the Comprehensive Examination, which
consists of Part |, a written General Knowledge Exam, and Part Il, an oral Recital/Thesis Exam. MM Music
Education students will compile a portfolio of work related to the student’s curriculum.

Part I: General Knowledge Exam

Students are tested in Music Theory and Music History/Literature, with additional questions from their
individual areas of specialty. This monitored written exam takes two hours or less. Each of the three segments
(theory, history, and specialty) is graded on a pass/fail basis, and students must pass all three. If a student fails
any of the segments, he or she is given the opportunity to retake those segments in an equivalent exam with
different questions. In case of a second failure, the student must wait until the next semester to re-take failed
portions.

Part lI: Recital or Thesis Exam

All students enrolled in the Master of Arts in Music program must choose either the Recital Track or the
Thesis Track.

Recital Track

The student’s applied professor appoints a committee of three faculty members: the applied professor
(who serves as chair), the student’s academic advisor, and a third faculty member familiar with the student’s
work. Should the applied professor also be the student’s academic advisor, another faculty member familiar
with the student’s work is added.

e The student and applied professor select the graduate recital program.



e The student writes a program-note analysis of the graduate recital, including footnotes and
bibliography. Scope and length are determined by the applied professor.

e Acopy of the program-note analysis is distributed to the committee two weeks prior to the recital
hearing.

e The recital hearing takes place four weeks prior to the recital, with the committee members in
attendance. Additional faculty may be requested for the hearing if deemed appropriate. The
student makes a brief oral presentation based on the program notes prior to each selection. The
committee may ask questions. Committee members each grade the recital hearing on a pass/fail
basis.

Thesis Track

Full details are provided in Guidelines for Writing Master’s Theses, which can be found at the School of
Music website under “Current Students.”

Evaluation

The chairman determines an overall letter grade for the recital or thesis experience.

Academic Concerns

Academic Integrity

Cheating is the violation of classroom rules of honesty with respect to examinations and assignments. Any
student helping another student to cheat is as guilty as the student assisted. Any student found guilty of
cheating will receive a failing grade of F for any assignment, project, or exam in which they have cheated.
Plagiarism is defined as representing or repeating the words or ideas of someone else as one’s own in any
academic exercise. Therefore, all writing you do for any course must be your own and must be exclusively for
that course alone. Any student found guilty of plagiarism will receive a failing grade of F for that assignment,
project or exam. (Policy adopted March 2010, revised Feb. 2011)

Ensemble Credit

Graduate students are required in their programs of study (see Bulletin-Catalog) to complete a number of
credit hours in performing ensembles. Students may participate in other ensembles by registering for zero-
credit; however, a student must fulfill the normal attendance requirements for any ensemble in which he or
she participates even if not taken for credit. This special arrangement allowing participation without
registration applies only to ensembles, not to any other type of course.



Degree Plans

Master of Arts in Music

REQUITEA COUISES ......oouuviieiiiiieeiiieteeeiteeestteeeestteeesttteeesabeeeesaseeeesaaeeeesbeeesaasteessasaaeeesbaeesanseeessasseeeenstaeesnnseeesnsseeenn
MUS 501 SUIVEY Of MUSIC TREOIY ...uviiiiiiiiecciiie ettt ettt et e s re e e et e e e eeae e e sabe e e e staeeesasaeeesnsaeeesnsseaennes 3
MUS 544 Methods of RESEAICH iN IMUSIC......eiiiiiiiiiiiee ittt s st sree s esbeesanes 3
MUS 543 Advanced CONAUCTING | ....uueieiiiiieieiie e ciie e ettt e et e e st e e et e e s eeae e e snteeeesstaeeeeasaeeesnseeeesnsseesanns 3
IVIUSICOIOBY ...c.niiiiiieetie ettt ettt et e e et e s a ke et esa b e e s ab e e sa b e e e abeesab e e eabeesabeeeabeesabeeeuneesabeeenseesaneennneenas
Choose from:
MUS 518 Medieval & RENQISSANCE ....cciiiiiiiiriiiie ittt ettt et e e ettt e e s sate e e stbeeesssbaeesssaeeesaseeessbenesnnns 3
MUS 519 Music in the Baroque PEIIOM .......cccuuiiiiiiiiecciieeceiiee e ctee e et e e tte e s treeeesataeeeesaaeesaseeessataeaeenns 3
MUS 520 MUSIC in the ClassiC PEIIOM. ......ciicuiiiiuieiiiiieiie sttt sttt sbe e s sae e sbe e sreesbeessbeesabeesnbeesnees 3
MUS 521 Music in the Nineteenth CENTUIY........cociiiieiiiie et e e et e e e rae e e s eare e e e taeaeeaes 3
MUS 522 Music in the TWENTIETh CENTUNY ....oviiiiiiieeccieee ettt e e e e et e e e eaae e e sareee e abaeaennns 3
MUS 524 MUSIC iIN WOTIA CUITUIES eveeeieieiiteeeee ettt ettt e ettt e e e e e e e tare e e e e e e s nnsaeeeeeeseennnraeneas 3
MUS 580 Special TOPICS iN IMUSICOIOBY ....ceiuriieiieriiieiie ittt ettt sttt s e b s eenee e 3
LY [V ol Lo (R Tt | o TSP
Choose from:
MUS 540 History & Philosophy of MUsiC EJUCAtION .........cccciiiiiiiieeeciiee et e ae e e e e et ee e 3
V1O N - T To 3 ad=To =0 -4 USSR 3
MUS 542 ReSEArch in VOICE SCIBNCE .....cceietriieee ettt e et e e e e e eeeaarreeeeeesesarrreeeeeesennnnraeeeas 3
MUS 545 Instrumental Methods & LitEratUre.........ceeecuiieieiieeeiiieee ettt cvee e e seae e seaae e e e sbeee e e 3
MUS 546 Choral Methods & LItEratUre .........eeeeiieeieiiiiieeeeeeeccireeee e e ettt e e e e e e eeetarreeeeeesesarraeeeeeesennnraeeeas 3
MUS 547 Current Methodologies & Assessment in Music EAUCAtioN.......cccceevcieeeiriieeieciee e eiee e 3
MUS 640 PSYChOIOZY Of IMIUSIC....eiiiuviieeiiiiieceiiee ettt e ettt e eett e e eette e e e st e e eette e e sabeeeesstaeeeesaeeessseseessteeaeanns 3
RECIEAI TIACK ...ttt ettt e ettt e ettt e et e e ettt e e st e e e st e e esatbeeenasbaessusanaanassesennes 15
7AYo o1 L= N1V, U1 ol USSR 4-6
Ensembles (relating to applied €MPNasis)......ccceiiieeieeiiiece st sae e e ae e s 1-3
MUS 691 Graduate RECITAI ...ccceveieieiiee et e e e e e s eee e e s e e e e e s taeeessaeeesnseeeennseneennes 1
Bl =1 1T AL TSP SPRPSRPRPT 6
TRESIS TIACK ...ttt ettt et e e e e e e a bt e st e e s s a bt e e e e s bt e e s abteessabbeeaenabeeessbaeeesabeeesanbeeesnneas 15
F Yo o1 L= N1V, U £ ol USSR SP 3-4
Ensembles (relating to applied MPhasis) ......cuecueeiiieriiiiieece e 1-3
LU oY N Y TS o T N I o 1 PSS 3
il =1 1=T R TSRS 6
I3 LI (=T [V LT =Y o N 30

*Electives may include courses in music history, church music, music education, conducting, and applied
study in a secondary area, but not in the primary area. Additional ensembles will not meet this requirement.



Master of Music in Music Education

IMUSIC EJUCAtION ... 15
MUS 540 History & Philosophy of MUsic EJUCAtION ......ccoivviiiiiiiiieiiiiieceiie e 3
MUS 544 Methods of Research in MUSIC iN IMUSIC.....uuueiiiiiiiiiiiieiiec ettt eeeeeaareee e e e e eesannes 3

Choose one:
MUS 545 Instrumental Methods and LITEratUre.........eeeeeieieieiiieiiiiiiieieieeeeeeeeeeeeeeeeeeeeereeeeeeereeeeerereeeeereeee. 3
MUS 546 Choral Methods and LITEratUre .......ceeeeieiiiiiiiiiiiiiiiiiieeeeieeeeeeeeeeeeeeeeeeeeeeeeeeeeerereeeeerererererereeereeee 3

Choose two:

MUS 547 Current Methodologies & Assessment in MUSIC Ed ........ccccovveeiiiiiiciiee e 3
MUS 590 Independent Study in RESEAICN.........cciuiiieeiiiie et eee e et e e re e e e erae e e saaaeean 3
MUS 640 PSYChOIOZY Of IMIUSIC ...eeiuiiiieeeiiiicceies ettt ettt ette e e et e e e ette e e s atae e e s abaeeeenstaeeennsaaeesaseaeean 3
ED 610 CUITICUIUM THEOIY .ooiiiiiie ettt ettt e ettt e e e e tte e e s tte e e e s ata e e eebtaeesabaaeesabaeaeenssaeesansaaeesasraaean 3
Other STUAIES IN IVIUSIC ......cooeiiiiiiicie e e e e et e e st e e e e s s bt e e sesteeesaseeeesteeessnsteesssseaeennsseesanns 12
MUS 501 SUIVEY Of MUSIC TREOIY ...uviiieiiiieceiiee ettt ettt eette et e e e st e e e e tte e e satae e e sabaeeeestaeeeensaaeesnsreeenn 3
F Y oY1 [T=To 1Y, [V ol R SUUPUN 2
ENSEMDIE PartiCiPation ......ccccceiie ettt ettt e e e tte e e s rtre e e e st e e e e etta e e sabaeeesabaeeeenstaeeeensaeaesasreeaan 1

Choose one:

MUS 518 MedieVal & RENAISSANCE.......cceicuiiriiee e e e ettt e e e eeeitteeeeeeeeeseibareeeeeeeeesaasaeeeeeesesssnraeseaeesensnnnns 3
MUS 519 Music in the Baroque PeriOM ........coouiiiiiiiiieiieenite ettt sttt st s e e 3
MUS 520 MuUsic in the ClassiC PEIIOT ........uuiiiieiei ettt e e e e e e etarae e e e e e e eennraeeeeeeeesnnnns 3
MUS 521 Music in the Nineteenth CENTUIY ......ccouiiiiiiiiie e eee e et e et eerae e e sarae s 3
MUS 522 Music in the TWeNtieth CENTUIY ......ccii it e e e e s e rerae e e e e e s e sanens 3
MUS 523 Music in the UNited States .....cccuiiiiieiii et e e et e e e e s s e snatae e e e e e sesannes 3
MUS 524 MUSIC iN WOTIA CUIUIES ...veeeeeieeeeeiiee e ctee ettt eetee ettt e e e st e e e saee e e saaee e e snbaeeesnseeesensaeeesnnreeeas 3

Choose three hours from the following:

MUS 542 ReSearch in VOICE SCIBNCE ..cccuuiiieeiiee et e ettt eetee st e e e st e e e s eee e e e aee e e sbaeeeenteeesenreeeesnnreeeas 3
MUS 543 AdVanced CONAUCEING ... .uuiieiiiiiciiiiiiee et e e eectre e e e e e e e sttt er e e e e e e sesbasaeeeeeesessnstanseeeseessnnses 3
MUS 643 Advanced Conducting Il (Prerequisite: MUS 543) ......cceeeeiiiiieeeiiiee ettt eevee e e 3
FaN o] o] 1 T=To IRV, LU oSSR 2
MUS 691 Graduate RECIHAI......cciuiiiiiiee e e e e e s e e e e e s aara e e e e e s sesanstaeeeeessennnnens 1
[ O T=T 0] o] LI - T A o1 o - 4 (o o USRS 1
Professional EAUCAtION...........oouiiiiiiiiie ettt e st e st e s e e sabeesabeesaseesabeesaneenas 3
ED 640 Supervision Of INSTFUCTION ....cciii i et e e e e e e saraae e e e e e e e eannes 3
T F= 1 I o o Y=ot SRR 0
Portfolio
Exit Exam

TOtal REQUITEM........eeeiieeeeeiecccieeceeiiee s eeess e e e ernes s ese e s e s ennanssssssseesennnssssssssesennnsssssssseessnnnsssssssseeennnnssnsssnnnes 30 hours



Master of Music in Church Music

REQUITEA COUISES ......ccuuiiieiiiiieeeiiieeeitee e sitee e sttt e seattee e s baeeesateeesataeessabaeeeassteeeeassaeesanseeesasteeesnssaeessasseessnnsaeesannees

Core Courses

MUS 558 Ministry of MUsiC |: FOUNAtIONS .......ccccuiiieeiiiie et e e e e e e s are e e et eeeaes 3
MUS 559 Ministry of Music l: APPlICAtIONS .....cceiuiiieeiiiie et e e e e e s rae e e s b e e e raeeeenes 3
MUS 560 1SSUES iN CHUNCH IMIUSIC ..eeeiiviiiiieiiiieiee sttt st sttt ettt sbe e sbe e saeesabaesbeesabeesnseesars 3

Choose Two:

MUS 553 ArtS iN WOTSHID c.ceeeiiieeiteiteee ettt ettt s bt e bt e sab e e beesabeeeaneesars 3

MUS 524 MUSIC iN WOTIIA CUIUIES ..vveiiiiiiieiiiee ettt et e e et e e s sate e e sabeeessabaeesssaeessnseeessbenesnnns 3

MUS 566 Studies in HYMNOIOZY ....c.uueeeiiiiie ettt e e e et e e e e eae e e st e e e e staeeeeasaeeesnsaeeensseeananes 3
SUPPOTEING COUISES .......uuviiiiiiieeiiiiiiieeee e e e eeittaeeeeeeeeiaetaaeeeeesasastaseeeeeeasasstaraaeeesesasssssaeseesssassssssnseesssasssssnneesssensnnses

MUS 501 SUrvey Of MUSIC TREOTY .c..viiiiieiiiieiie sttt ettt st s b e st e s b e s beeeneesanee 3

MUS 543 AdVanced CONAUCEING | ..ceuviiiiieiiiieiie ittt ettt st be e st s nee s e e b e sabeeeneeearee 3
RECIEA TIACK .......ooeveeeveeeeeeseeeeee ettt sttt e e st e st e et e st e s s e e s ateesateesateesabaesateesasaanatessataesateesasasnssesnsseensses

MUS 545/546* IMEthOds & LItEIratUre..cccccueveeeeeeiiiieeieeieeeeeeeeeieeeteeeeesesiereeeeesssessaseeesesssessssrseesesssessrsseeses 3

F Y oY o1 LT=To 1Y, [0 ol RS 3

Ensembles (relating to applied €MPhasis).......cocuiviiriiriieiirie et s s 2

MUS 691 Graduate RECITAI ...ceeueeiiieiiee ettt e e e s aee e s s ae e e e e sata e e e saaeessnseeeennbenesnnes 1
TRESIS TIACK ...ttt s et e et e et e e st e e e ate e e e ateeeesabeeeaessteeesnsaeeeanseeeeasteeesssaeeesasaeesasseeesansees

MUS 544 Methods Of RESEAICH iN IMUSIC......eiiiieiiiiiiiesiee ettt st e esbe e saeesbeesbeessbeesnseesnnes 3

MUS 641 IMASEEI'S TRESIS c.uveererieiiieiieesitiesteesitee st e eteesbe e s teesbe e s beesbeesbeesabeesbeesabeesseesabeessaessbessnseesnses 3

Ensembles and/or APPHEd IMUSIC......cviiieiiieeicecee ettt sttt et e ettt e be e be et e eatesaaesreesreeneenns 3
TOAl REQUITEU...cceuueeeeeeeeeeeeeeneeeeeeeeeeeenesemsmsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsnsnnnnnns

*MUS 545 Instrumental Methods & Literature
*MUS 546 Choral Methods & Literature



Master of Music in Musicology

IVIUSICOIOBY ...ttt ettt et ettt e s e eae e e s a e e at e e s a bt e e ab e e s a bt e eab e e sa bt e e abeesabeeeabeesabeeeabeesabeeeabeesabeeeaneesares 15

To be selected from:

MUS 518 Music in the Medieval and RENQISSANCE ......eevviiiiiieriiiiniee ettt bee s esree s 3
MUS 519 MUSIC iN the BarOQUE .......uueeeeiiiiieeciiieeciee e ettt e eetteeesreeeestteeesssseeessseeeesstaeesesseeesasseseessssnesanes 3
MUS 520 Music in the ClassiCal PEIIOG. ......c.uiiuiiriiiieiieniee ettt sae e st esbeesbe e sbeesans 3
MUS 521 Music in the Nineteenth CeNtUNY.......coocuii it 3
MUS 522 Music in the TWENTIEth CENTUNY ..o..eiiiiiiieeeie ettt ettt e e e e s aae s saae e e e baeesnans 3
MUS 524 MUSIC iN WOEIA CUIUIES ..vveiiiiiiieiiiee ettt ettt et e e et e e s saee e e sabeeesssbeeesssaeessnseeessnbenasnnns 3
MUS 530 Special TOPICS iN IMUSICOIOBY ....ceruriieiieriiieiieiite ettt ettt et e st ree s eeree e 3
SUPPOTEIVE IVIUSIC COUISES........ceiiiiiiiiiiieeeeeiiiittteeeeeesesuteeeeesesessstaaeeesssasastaeseesesesasssssreeesssssasssssnesesssanssssneeesesaanases 9
MUS 501 SUIVEY iN IMUSIC TREOIY .....viiiiiiiiecciiee ettt e s te e e et e e e e tte e e sbbeeeestbaeeeensaeeessseeeeenssaaeanes 3
MUS 544 Methods of RESEAICH iN IMIUSIC......uuiiiiiiiiiiiieee ettt ettt e e e e e e sarrr e e e e e e e e nnraeeeas 3

Choose One:

MUS 547 Current Methodologies and ASSESSIMENT..........ccccuiieiiiieeeiiieeeecre e e et eeesreeeeesraee e ssareeeesteeaeeans 3
MUS 590 Independent Study in RESEAICN ........cciiuiiieeiiiie ettt et e e et e e e e tae e e s eabe e e e baeaeeaes 3
MUS 640 PSYChOIOZY Of IMIUSIC....eieiuiiieeeiiiieceiiee ettt e ettt e eette e e s tve e e et e e e e etteeesabaeeesstaeeeeasaeeessseeeansssnasanns 3
LI T2 L3 USSR 6

Required as the culminating project:
MUS B41 IMaASEEI'S TRESIS | oeeeiiieiiieiiee ettt e e e e e e e e b e e e e e e seeaaaeeeeeeesesassaeeeeeesennnraeeens 3
MUS 642 IMASTEI'S TRESIS [l .eeiiiieiiiiee ettt e et e e eett e e e et e e e estbaeeeetteeesabeeeeastaeeeensaaeesasseseanssenasanes 3

o1 1 I =T [V 1T =Y o S TTUPP 30 hrs



Master of Music in Conducting

CONAUCTING......oniiiiii ettt ettt e s e e et e e s a bt e e ae e e sh bt e e bt e e sa b e e sab e e sabeeesbeesabeeeabeesabeesnseesabeennneesas 12 hrs
MUS 543 CONAUCEING | 1netiiiiieiiieeieeeee ettt sttt sttt st e bt e st e e bt e s b e e s bt e sabeeebeesabeeenseesares 3
Y TU oY 3o T o o 1¥ ot ] = 1 USRS 3
MUS 646 Master’s Conducting SemMinar in LItEratUre ........cccueieiceeeeeiiiee e cvee e e see e eeae e snre e e raee e 3

Choose one:

MUS 644 Choral CONAUCTING «...eeevieiiiieiieitie ettt sttt sttt st e bt e s bt e e bt e st e e sbee st e e ebeesabeeenneesars 3
MUS 645 Instrumental CoONAUCLING ....ccocueeiiiiiiieriieeee ettt sttt st e s e b e s b e s neeere 3

1Y o] o [T=Te ol o Vo ¥ Lot i - SR 6 hrs
F Y oY o] [T=To I @foY o o [¥ Lot T Y= TSR 5
MUS 691 Graduate RECIHAI ..cccviieiieiiieeiie sttt st be e st esbe e sbe e sbeesabaesbeesabeesnseesnres 1

Other STUAIES iN IVIUSIC ......ocoueiiiiiiiic et et e e st e e e st e e ate e e sbeeeeessbeeesensaeeesnseeeeannseessnnnees 12 hrs
MUS 501 SUIVEY Of MUSIC TREOIY ...uviiiiiiiieceiiee et ettt e et e e sette e e et e e e e aae e e stbeeeesataeeeensaeeessseseeenssaaennes 3
MUS 544 Methods of RESEAICH iN IMUSIC......iiiiieiiiiiiiieriee ettt sbe e s sre e sbe e ssveesbeesbeesnnes 3

Choose one:
MUS 545 InStrumental METNOMAS & Lit.....uuueuueieiieeiiieeiiiiiiiieeeeeieeeeeeeeeeeeereeeeeeerereeeeeeerererererererrreerrerererer. 3
MUS 546 Choral METNOMAS & Lit.....eeiviiiiiiiiiiiiiiiieiiiiiiieieieieeeeeeeeeeeeeeeeeeeeeeeeeeeeeeereeeereererereeerrreereerrrrerrererrrrree 3

Choose one:

MUS 518 MedieVal & RENAISSANCE .....ccccuviieieiieeeciiee e ettt e eeite e e seteeeestteeeeetaeeesabeeeesstaeeeesaeeesasseseasnssaseanes 3
MUS 519 Music in the Baroque PEriOd .........ueeeiiiiiiiiiiiiec ettt searre e e e e e e sarrre e e e e s s e saanaaeeeas 3
MUS 520 Music in the ClassiC PEriOd..........uuviiiiiiiiiiieec et e e e e s sar e e e e e s e saaaaaee s 3
MUS 521 MUSIC iN the 19th CENTUIY .eeeceiiieeiee ettt e e e s tee e e s aae e e srae e e e s nteeeeenns 3
MUS 522 MUSIC iN the 20th CENTUNY ..eecueiieeeiee ettt e e e s e e e s aae e e srbeeeennbeeeeenns 3
MUS 524 MUSIC iN WOTIA CUIUIES ..vveeeieiiieeeiiie e ciee e et st e sttt e e ettt e e e seee e e sateeeesntaeeessaeeesnseeessnssnesanns 3

TOtal REQUITE.......ceeeeiiieiiieeeccciiiircteeeseeee s reeenees s sse e s e s e e nnnssssssssesennnssssssssssesnnssssssssssssnnnssssssssesennnnsssssssensnnnnes 30 hrs



Master of Music in Piano Pedagogy

PEUGBOGY ... .eeeuiiiiiieeiee ettt ettt et e e a bt e s a bt e s ab e e s h bt e e ab e e s h b e e e h bt e s a bt e e a bt SR bt e e a b e e s bt e e bt e e bt e e bt e s be e e bt e s beeeneesares 18
MUS 541 Introduction to Piano PEAAZOEY ....cccveeriiiriieriieiieeeiee ettt sttt s e 3
MUS 542 Teaching Intermediate and Advanced PiaN0 .......ccccceccuieeeeiiiie et e svee e tree e 3
MUS 548 Piano LItEratUre ..cocoo ettt e s e s e e e s e s e e e e e s nnmreeeees 3
MUA 502-602 APPIIEA PIAN0 ...uvviiiiiiiieciiieeeetee e stee e ettt e s ette e e s ae e e e et e e s ssaeeesnseeeasstaeesansaseessseseenssenesanes 6
MUE 598-698 Pian0 ENSEMDIE ...ciiiueiiiiiiiiie ettt ettt e e et e e s ate e s sate e e s sabaeesssaeessnaeeesnabaeesnnns 2
MUS 691Graduate RECITAI ...iieciieiiiiiieeiiee ettt et et e e et e s s aee e e sabe e e s sabaeessasaeeesnbeeeenabaeesnnns 1
SUPPOTEING COUISES .......eeeeeiiiiieieeeitte et et e ettt e e e e e s aae et et e e e s e aas bt teeeee s e s uabe e e eeeese s abebeeeeesesaanssbeaaeeeesasannbaeaeaeesesaansen 9
MUS 501 SUIVEY Of MUSIC TREOIY ...uviiiiiiiieeciiee ettt ettt eeit e e e ste e e et eeeette e e sabeeeesstaeeeensaeeessseseeenssnaeanes 3
MUS 544 Methods of Research in MUSIC iN IMUSIC ..ccveivciiriiiieiiieesiee sttt st e s seee s 3

Choose One:

MUS 547 Current Methodologies in Music EAUCAtION .....ccceeriiiiriiiniiiieiee et 3
MUS 640 PSYChOIOY Of IMUSIC.....c.uveeriiiieiieitii ettt st ettt sbee s eeree s 3
EIECTIVES ... .ttt st b e bt e bt et e at e e bt e e bt e b e e b e e et e e et e e ae e sh e e sh e e bt e bt e at e e Rt e e heeeb e e b e e be et e sanenaees 3

May include courses in music history, church music, music education, and applied study in a secondary
area, but not in the primary area. Additional ensembles will not meet this requirement.

TOAl REQUITEU...cuuueeeeeeeeeeeeneennneeeeeeesnmssssssmssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnnss 30



Master of Music in Performance

Instrumental Emphasis

PeITOIMANCE ... 15
Applied STUIES (PrIMArY GrEa).....uccciiicieeeieeiieeete e st e st e st e saeesbeestaeesebeessaeessteessseessseessseessseanseeesssenssees 8
oI =T 0] o1 LT PPN 3
MUS 891 IMASEEI'S RECITAI vevieiiieiiiiiiiiee ettt e e e st b e e e e e seababe e e e e e e sesabbbeeeeeeesenasnraeeeas 1
MUS XXX INSErUMENTAI LILEIATUIE ..vvveiiiiieiiiieiiee ettt e st e e e e sesabare e e e e e e sesabbaeeeseeeseesnraeeeas 3

[Individual courses to be developed.]

SUPPOTEING COUISES .......eeieiiiiiieeiiiietteee e e e ettt e e e e e bt et e eeesessba et e eeeeesausbabeeeeeeesaassbaeaeeeesanssbbaeeesesannnbaeaeeeesasaanse 12
MUS 501 IMUSIC TREOIY .eiitieiiieeieesitee ettt sttt s e ettt e et e st e e bt e st e e e bt e sabeesaseesabeeeabeesabeeenseesares 3
MUS 543 Advancing CONAUCEING | ..uveeeiiiiiiiiiiiee et e e e e e e et e e e e e s e e rr e e e e e e s e sanntaneeas 3
MUS 544 Methods of RESEAICH iN IMUSIC......uiiiiiiiiiiiieriee ettt ssre e st e sbeesbeesbeesnnes 3

Choose one:

MUS 518 MedieVval & RENAISSANCE ....ccceeeieiiiieee e cccirteee e eeeecate e e e e e e strreeeeeeesestaraeeeeeesesassreeeeeesessnnrsenens 3

MUS 519 Music in the Baroque PO ........coeuiiiiiieiieiieeeee sttt sttt st st s 3

MUS 520 MUSIC in the ClassiC PEIIOM..........uuviiieiieeiciieeee ettt e e e et e e e e e e e e trrr e e e e e e e eeannraeeeas 3

MUS 521 MUSIC iN the 19th CENTUIY ..oceeiiieeiee ettt tre e st e e e s ta e e e etae e e snbe e e e abvaeeenes 3

MUS 522 MUSIC iN the 20th CENTUNY ..ccceeiiieeiiee ettt e e tre e e st e e e s ta e e e etae e e sabeee e abaaaeenes 3

MUS 524 MUSIC iN WOTEIA CUILUIES ...veeeeiiiieeeiiie ettt e s ete e e et e e e e tae e e stbaeeesataeeeeasaaeessseseeenssaaeanes 3
ELRCHIVES ...ttt e e e e e et ae et e e e e e st baaeeeeeeeeaaaasaeeeeeeseaassaaaeaeeeaaasraaaaaeeeeaaaraaaeeeeeeaanraraeeeeaeann 3

May include courses in music history, music education, church music, conducting, and applied study in a
secondary area, but not in the primary area. Additional ensembles will not meet this requirement.

TOtAl REQUITE......ceeeeiiieiiieiicciieirceeee s see s s reeenneesseesseseennssssssesseesnnnssssssssssssnnssssssssssssnnnssssssssesennnnssssssssssnnnnnssnnns 30

Organ Emphasis

PEITOIMANCE ......ci ittt ettt e s et e et e e s a bt e e a bt e s a bt e s ab e e sabeeeabeesabeeeab e e sabeeeabeesabe e e bt e s beeebeenares 15
F iYoo) 1 T=To @ ] 4 -1 o VOSSR 8

MUS 691Graduate RECIEAI ..uieiiieeiiieieee et e e e e et e e e e e s e bbb r e e e e e e s e nnntaeeeas 1

[ 0 TY=T g g o] ST U SURR 3

MUS 526 OrZan Literature..cici i eeiieiieie ettt ee ettt e e e st e e e e s s e e e e s s sesbaaaeeaeeesessnssnaeeeessesssnsneneas 3
SUPPOTEING COUISES .......uuvviiiiiieiiiiiiiieeeteeeeesttetetessseseatteaeeeeesasasbateeaeesssasssareeesesssasssssaeeeesssassssrsnesesssesssssnsneessessnnes 12
VLR 0 AV TU S ol I o =T o] o USSR 3

MUS 543 Advancing CONAUCEING | ..ueeieiiieiiiiiiiee ettt e e e e e et r e e e e e sesabta e e e e e e e eenneaeneas 3

MUS 544 Methods of RESEArch in IMIUSIC......uuiiiiiiiiiiiiiiee et e e e e e e e e e e e s e saaaaee s 3

MUS 554 Studies in HYMNOIOZY ....cvueeiiiiieceiie sttt e st e e et e e e st e e e s sta e e essaeeesnseeeennsenananes 3



ELRCEIVES .....vveeeiee ettt ettt e e e et et e e e e e eese b aa e e e e eeesaaba b e e e e eeesaabatbaaeeeeeaabbbaaraeeeeeaaaabraaeeeeeeaaabarreeeeeeann 3

May include courses in music history, church music, conducting, and applied study in a secondary area, but
not in the primary area. Additional ensembles will not meet this requirement.

TOtAl REQUITE.....cceeeeiiiiieeeieeeeeetereeieeeeeeeseeeennnnsseeeeeeeeennsssssseseeesnnnsssssssseessnnnsssssssesssnnnssssssssssennnnsssssssssnnnnnnssnnns 30

Piano Emphasis

=T o (T 1 - T2 1o TP 15
Applied Pian0......ccoocvieeiiiiieeeieeceee e
Ensembles (2 credits must be in Piano Ensembles)
MUS 548 Piano LItEratUre ..cccoo ettt e e e e s e e e e e s e e e e e s nnnneneees
MUS 691 Graduate RECIEAI ..ccouviieiieiiiieiee ettt sttt st s b e e s be e st e e sbeesabeesnbeesars 1
SUPPOTEING COUISES .....ooiiiiiiiiiiiiie ittt e et e e st e e s et e e s s bt e e s e be e e e sms e e e s aareeesesr et e samsaeessaraeeseanreeesannneessnnneeas 12
MUS 501 SUIVEY Of MUSIC TREOIY ...ueeiiiiiiiiieitie ettt ettt sttt s bt e s esneesaees 3
MUS 541 Introduction to Piano PEAAZOEY......cuuuruieriiiiiierieeeiee sttt sttt ettt 3
MUS 544 Methods of RESEAICH iN IMUSIC.....eiviiiiiiieiiiesiee sttt e e sbe e s aeesbe e saeesars 3
Music History (0ne 500-1€VEl COUISE) .....uuiiiiiiiiiiiiiic ettt e et e e eeare e e e s ba e e e e are e e ennes 3
ELECHIVES ..o eeeeee ettt ettt e st e e ettt e et e e e st b e e e e e e tee e s aaee e e s baeeeaa e e e e e aaeeeeanteeeeaateeeebaeeeeanteeeeanreeearaeeenn 3

May include courses in music history, church music, conducting, and applied study in a secondary area, but
not in the primary area. Additional ensembles will not meet this requirement.

B 2= I8 20T [0 11 =Y« 1SN 30

Vocal Emphasis

PEITOIMANCE ... .ciiiiieii ettt ettt e s et e st e e s a bt e s hb e e sab e e s ab e e sabeeeab e e sa b e e e bt e sa b e e e bt e s be e e bt e s beeebeenares 21
F AN o]0 1T=To IR o] [l TR PURU 7
Ensembles (1 credit must be in Opera WorkShop) ......cuuiecciii ettt ettt et e e e tree e 4
MUS 542 Voice Research and PEAAZOZY ......uuvieiiiiiiiiiiiiee ettt e e secttre e e e e e s siate e e e e e e sesaararee e e e e sennanaaneeas 3
MUS 647 Vocal Literature and Performance PractiCe .......coouuiiicieeeeiiiie et e e e e reee e 3
MUS 648 Opera and Oratorio LItErature ... ..couueeiiieeieenieeeiee sttt st s 3

MUS 691 Graduate Recital

SUPPOTEING COUISES ........uvviiiiiieeiieiiiiieeee e e e e icitteeeeeeeseetateeeeeessaaastaeeeeasaasasstassaesssasasssasaeeseesansssssneeaessanassssseasesennansen 6
MUS 501 SUIVEY Of MIUSIC TREOIY .vviiiiiieiiiiieiee ettt ettt e e sttt e e e e e e e bata e e e e e e sesaartaeeeeeesesnntaeneas 3
MUS 544 Methods of RESEArCh iN IMIUSIC.....cc.uiiiiiiiieecciie e cetee et e et e e st e e e ee e e e e e e snaeeeennteeeennes 3
EIECHIVES ... ettt ettt ettt st s et e st esabe e s bt e s a b e e s a b e e sa b e e e bt e sabe e e bt e sa b e e eabeesabeeeabeesabeenateesabeenaneena 3

May include courses in music history, church music, music education, conducting, and applied study in a
secondary area, but not in the primary area. Additional ensembles will not meet this requirement.

TOtal REQUITE.......ccee i ccieeeeeeiceseee s s e e s ennes s seeeseseenasssssssseeeesansssssssseessnnnssssssseesennnssssssssesennnnsssssssnesnnnnnssnnns 30



Course Descriptions

MUS 498 Survey of Western Music History Three hours
This course is a brief survey of the development of musical styles and principal composers in Western
music history from Greek antiquity to the present day. The course is designed as a review for students
preparing to take graduate courses in musicology. MUS 498 does not satisfy course requirements for a
master’s degree.

MUS 499 Essentials of Music Theory Three hours
This course is remedial in nature and covers material commonly found in undergraduate music theory. The
purpose of this course is to help graduate students correct deficiencies in their music theory backgrounds.
MUS 499 does not satisfy course requirements for a master’s degree.

MUS 501 Survey of Music Theory Three hours
This course will present an overview of the field of music theory, with a particular emphasis on its history
and philosophy. Students will utilize a variety of analytical procedures, and will investigate the various
techniques for teaching theory and musicianship.

MUS 518 Music in the Medieval and Renaissance Three hours
This course is intended to discuss the development of Western music from the Ancient musical and
cultural traditions to the end of the sixteenth century. It will emphasize the study of vocal and instrumental
music, including major composers, forms, and styles of composition.

MUS 519 Music in the Baroque Period Three hours
This course is intended to provide students an extensive overview of the vocal and instrumental music of
the Baroque style from 1600 to 1750. It will investigate the musical developments, concepts, composers, and
historical issues of the Baroque period and the impact it caused in subsequent generations.

MUS 520 Music in the Classic Period Three hours
This course emphasizes a survey of music during the Classical period of Western music history. The study
concentrates upon the development of Eighteenth-Century homophonic styles and progresses through the
compositions of Haydn, Mozart, and Beethoven.

MUS 521 Music in the Nineteenth Century Three hours
A study of major stylistic trends, genres, and leading personalities in the development of Nineteenth
Century Romanticism in Western art music.

MUS 522 Music in the Twentieth Century Three hours
This course is a survey of styles and trends in music from 1900 to the present. Emphasis is placed upon
both major and minor composers and their contributions in light of social-cultural developments during the
century.

MUS 524 Music in World Cultures Three hours
The development of traditional and classical music in non-Western cultures around the world. The course
serves as an introduction to the discipline of ethnomusicology and the study of music as human behavior.
Parallels MUS 325 and requires an extended research or instrument building project.

MUS 526 Organ Literature Three hours
A chronological survey of works written for organ. The survey includes instruments available to the
composers at the time they were writing and stylistic characteristics of different regions in Europe in regards
to organ literature.



MUS 530 Special Topics in Musicology Three hours
This course is intended to provide students an in-depth discussion of specific topics in musicology. It will
concentrate on the history of particular composers, musical developments, and other musicological concepts.

MUS 540 History and Philosophy of Music Education Three hours
This course will examine the historical and philosophical foundation of music education. Through lectures
and discussion, elements of aesthetics will be addressed and the relationship of aesthetic education to music
will be examined.

MUS 541 Introduction to Piano Pedagogy Three hours
A study of methods and approaches to piano instruction from beginning to elementary levels of study.
Includes practice teaching. Every three semesters.

MUS 542 Voice Research and Pedagogy Three hours
This course surveys historical, empirical, and experimental research in singing and the singing voice past,
present, and future. The effects of past voice research on the teaching and art of singing are explored.
Students participate in a variety of research projects using currently accepted methods to examine the vocal
tract in use.

MUS 543 Advanced Conducting Three hours
This course is designed to further develop the skill of conducting and rehearsal techniques for an ensemble
conductor. Emphasis will be placed on stylistic development, score study and preparation, and verbal and
visual communication.

MUS 544 Methods of Research in Music Three hours
This course will provide the opportunity for each student to become familiar with the basic concepts and
techniques for research methodology in music. Research techniques in the historical, experimental,
descriptive, philosophical, and analytical classifications will be examined.

MUS 545 Instrumental Methods and Literature Three hours
This course will examine literature and techniques of teaching, organization, and supervision of the public
school band program. Discussion, lectures and various projects will be used to address the concerns of the
instrumental music program. Literature from transcriptions to contemporary band scores will be examined.
Various pedagogical approaches will be investigated.

MUS 546 Choral Methods and Literature Three hours
An examination of strategies for working with choral groups, including rehearsal planning, rehearsal
techniques, choral warm-ups, developing choral musicianship, audition procedures, seating arrangements,

score preparation, concert planning, etc. Survey of (secular) choral music past and present.

MUS 547 Current Methodologies and Assessment in Music Education Three hours
This course will examine various major methodologies in music education in use today, including Orff,
Kodaly, Dalcroze, Gordon, Gardner and others. In addition, participants will examine methods for teaching
Arts and Humanities. All of these methods will be studied within the context of their application to current
school issues. Assessment, an integral part of the education process, will also be considered in terms of
specific methodology in music and arts education.

MUS 548 Piano Literature Three hours
This course will survey the literature for solo piano beginning with the earliest music for stringed keyboard
instruments and extending to the present day.



MUS 549 Teaching Intermediate and Advanced Piano Three hours
This course will examine piano teaching from intermediate to advanced levels of study and explore piano
technique and its physiological and psychological implications for more advancing students.

MUS 558 Ministry of Music I: Foundations Three hours
This course is a general survey of the Bible as the basis for ministry in general and music ministry in
particular, based on investigation of biblical and theological issues related to church music ministry. The study
will also incorporate an overview of historical aspects that impinge upon contemporary church music ministry.

MUS 559 Ministry of Music Il: Applications Three hours
This course is an examination of contemporary issues in music ministry with children, youth, and adults
including a survey of new sacred music literature, extending the music ministry through specialized
ensembles, activities, and other music experiences for children, youth, and adults.

MUS 560 Issues in Church Music Three hours
This course will examine a wide range of current topics in church music and provide the students an in-
depth discussion of these selected issues. Extensive readings will be required.

MUS 566 Studies in Hymnology Three hours
This course will thoroughly examine specific topics in hymnology and evaluate their impact upon the
Christian Church. Extensive readings will be required.

MUS 590 Independent Study in Research Three hours
This course offers the student an opportunity to conduct a major research project related to music
education using appropriate methods of research. Experimental or quasi-experimental designs in research
may take place at the school in which the student is employed as the music teacher. Prerequisite: MUS 544
Methods of Research in Music in Music.

MUS 620 Trumpet Literature Three hours
MUS 621 Flute Literature Three hours
MUS 622 Clarinet Literature Three hours
MUS 623 Violin Literature Three hours
MUS 624 Oboe Literature Three hours

These courses explore the performance and methodological repertoire of the respective instrument.

MUS 640 Psychology of Music Three hours
This course will examine diverse topics in music psychology including physiology of hearing,
psychoacoustical parameters of music, perception of musical tones, responses to music, tonal and musical
memory, and neurological aspects of music perception and performance. Extensive readings will be required.
A mini-experiment will be designed and conducted. A term paper will also be required.

MUS 641 Master Thesis | Three hours
The development of research skills and dissemination of findings on an approved prospectus in the form
of a master's thesis of 35-50 pages. Prerequisite: MUS 544 Methods of Research in Music. (The student
writes the prospectus for thesis in this class.)

MUS 642 Master Thesis Il Three hours
Completion of thesis begun in MUS 641 Master's Thesis.

MUS 646 Master’s Conducting Seminar in Literature Three hours
This course is designed to further develop the skill and focus of conducting and knowledge of literature
specific to contemporary standards and area of study of students. Emphasis will be placed on stylistic



development, score study and preparation, and verbal and visual communication in the more advanced
literature. Prerequisites: MUS 543 and MUS 643.

MUS 647 Vocal Literature and Performance Practice Three hours
This course explores the solo vocal literature of Western Music with emphasis on the development of art
song, as well as the stylistic practices appropriate to each genre and period.

MUS 648 Opera & Oratorio Literature for the Solo Voice Three Hours
This course explores the aria repertoire of opera and oratorio from its inception to the present day.

MUS 690 Independent Research in Music Il Three hours

MUS 691 Graduate Recital One hour



Graduate Music Faculty

G. Scott Bersaglia

Appointed 2008

B.M., Morehead State University; M.M., Ph.D., University of Texas at Austin
Assistant Director of Bands

C. Mark Bradley

Appointed 1980

B.M., M.A. Stephen F. Austin State University; M.A., Ph.D., North Texas State University; additional
coursework completed at Southern Methodist University and Indiana University

Professor of Music: Voice, Opera

William H. Budai

Appointed 2008

B.M. Central Michigan University; M.M., Bowling Green State University; Ph.D., University of Oklahoma
Assistant Professor of Music: Piano, Piano Pedagogy

Alcingstone Cunha

Appointed 2007

B.M. North Brazil Baptist Theological Seminary; M.M., Ph.D., Southwestern Baptist Theological Seminary
Assistant Professor of Music: Church Music

J. Robert Gaddis

Appointed 1982

B.M., M.A.E., Western Kentucky University; Ed.D., University of Kentucky
Professor of Music: Conducting, Orchestra, Low Brass

W. David Hedrick

Appointed 2010

B.S., Campbellsville College; M.M., Eastern Kentucky University; Ed.D., University of Sarasota
Assistant Professor of Music: Voice, Music Education

W. Reese Land

Appointed 2007

B.A. Lenoir Rhyne College; M.M. University of Louisville; DMA University of lllinois Champaigne-Urbana
Assistant Professor of Music: Trumpet, Musicology

Lisa R. McArthur

Appointed 1998

B.M. Crane School of Music, SUNY Potsdam College; M.M., M.A., Kent State University; Ph.D., University
of Kentucky

Professor of Music: Flute, Theory

James W. Moore

Appointed 1980

B.M., M.M. University of Mississippi; Ph.D., Florida State University
Professor of Music: Theory, Composition



April Stephens

Appointed 2011

B.M.E., Oklahoma Christian University; M.M., Texas State University; ABD Ph.D., University of Arizona
Assistant Professor of Music Education

M. Wesley Roberts

Appointed 1982

B.A. University of South Florida; M.C.M. New Orleans Baptist Theological Seminary; D.M.A., The Southern
Baptist Theological Seminary; graduate study, Arizona State University, Alliance Francaise (Paris),
Bibliotheque Nationale (Paris), and the Académie de France (Rome)

Professor of Music: Piano, Musicology

Facilities

Hours of Operation
The Gosser Fine Arts Center (GFAC) is open Monday-Saturday from 7:00 a.m. to 11:00 p.m. and Sunday
from 1:00-11:00 p.m. At 11:00 p.m., all outside doors will be locked and students will be escorted out of the
instrumental and choral rehearsal rooms. Current music students may remain in the old practice rooms and
the music tech lab if working on class projects.
The School of Music Office is open Monday-Friday from 8:00 a.m. to 5:00 p.m. year-round.

Gheens Recital Hall

ALL use of GRH must be scheduled in the Music Office. No exceptions. Students may use GRH for practice
only when preparing for a recital appearance. Students should reserved their practice time in GRH by signing
for the desired times in the schedule book in the Music Office. Please return the folding desk arms on chairs in
GRH to the fully closed position to avoid damage.

Practice Rooms

1. All students, both graduate and undergraduate, may reserve - using any combination of rooms and half-
hour blocks desired - up to two hours of practice time per day. Sign-up sheets are posted on each
practice room door at the beginning of the semester. The sign-up period ends on the second Friday of the
semester. After that time, all changes must be processed through the Music Office.

2. If you are not using your practice room within ten minutes of your reserved time, you forfeit the room.

3. Do not, under any circumstances, leave your instrument or other belongings in the practice room.

4. The band room piano is not available for practice, except for percussionists whose repertoire requires
piano accompaniment.

5. Please limit your practice time in the Recital Hall so we don’t have to.

6. Ensembles without a documented faculty sponsor may not use School of Music equipment or space for
rehearsal or performance. (Policy adopted Fall 2006)

Use of Rehearsal Rooms

The grand piano in the Choral/Handbell Room may be used for practice by piano majors and applied
handbell students when there are no conflicts in that room or in the recital hall. The Instrumental Room is not
to be used for individual practice at any time with the exception of percussion students.

Lockers

Lockers are available for students to store their instruments, music and books. Students are strongly
advised against leaving personal possessions in practice rooms or in hallways. Lockers may be rented for a $5
annual fee. Locks other than those provided by the School of Music are prohibited. The rental term for a
locker begins with May Term and runs through the last day of final exams for the following spring semester. If
the locker rental has not been renewed by the deadline, the lock will be changed. There is an additional $5
fee for missing locks.



Technology

The Music Tech Lab is located in GC 205. It contains eight computer stations, a MIDI keyboard, a scanner,
two television monitors and VCRs, and a DVD player. Music software available to students includes programs
for notation, sequencing, appreciation and analysis, tutoring in theory basics, improvisation, and musical
games. General programs include word processing, presentation software, spreadsheet and access to the
Internet. Rules for use are posted in the Tech Lab.

There are multi-media projection systems in GC 104, 202, 226 and GC 210. They consist of a computer
with Internet access, a DVD/VCR combination, and a permanently installed projector allowing class projects
and videos to be presented on a large screen. A School of Music faculty member must authorize use of the
system.

Music Library
The Music Library is located on the mezzanine of Montgomery Library. It has a collection of recordings,
videotapes, and music reference works to be used in the library and printed music that may be checked out.
Study areas and listening facilities are provided. Conducting students may use the conducting room in the
basement of Montgomery Library. It contains a video camera, stereo equipment, TV and VCR, and mirrors for
practice purposes. You must get the key from the front desk. Music students are encouraged to make full use
of these facilities.

Equipment

All stands and chairs moved from one location to another must be returned to their original location
immediately. No stands or chairs may be removed from GFAC for any reason without express permission of a
School of Music faculty member.

The School of Music has available several MiniDV video cameras, tripods, a digital camera and a digital
projector. These items must be checked out from the Music Office. Availability of this equipment is not
guaranteed. MiniDV tapes may be purchased for $5 each.

Microphones, monitors and other sound equipment may be checked out from the Music Office.

All equipment must be returned in its original condition. The borrower is responsible for the costs of
repair and/or replacement of all borrowed equipment.

Use of Classrooms

No food or drink is permitted in any classroom or rehearsal room in GFAC. Food may be consumed in the
main floor hallways. Food is allowed in GRH Lobby only during scheduled receptions. Smoking and other
tobacco use are prohibited in GFAC. Campbellsville University is a smoke-free campus.

Dry erase boards and chalkboards are to be cleaned at the end of each class session.

Room Schedules are posted on each classroom and practice room door at the beginning of each semester.
You may reserve a classroom or rehearsal room for school-related activities in the Music Office.

Individual practice is not permitted in the Instrumental Room with the exception of percussion students.
Individual practice is not permitted in the Choral/Handbell Room with the exception of applied handbell
students and piano majors when there is no other conflict in that room or GRH. Please limit all other
individual practice to a practice room.

Parking
Parking is provided in the front, rear and west sides of GFAC. DO NOT PARK next to the Catholic Church or
in driveways around GFAC at any time. Tickets will be issued. As a courtesy to our guests on campus, students
and faculty are asked to park in the rear parking lot when there are special events and concerts in GRH.

If you are leaving your car at GFAC for an extended period of time (i.e. ensemble tours), please park your
car directly behind GFAC.

Emergencies

The Enhanced 911 emergency address for GFAC is 210 University Drive. You may contact Campus Security
at 403-3611 (cell) or 789-5555 (office).



Admission Requirements

Auditions

Each student desiring admission to a music degree program is required to perform an audition for a panel
of no less than three music faculty members. This performance should show evidence of competence and is
rated by the faculty as to the ability and potential of the individual. Prospective students who show little or no
promise of success will not be admitted to a music degree program. If some potential is evidenced the
student may be admitted provisionally with the understanding that substantial progress be shown in the
area(s) of weakness during the first semester of study at which time a re-evaluation will take place. Students
who show adequate ability and potential will be admitted unconditionally.

Auditions will take place each semester no later than the day designated by the University as the last day
to register for a class.

Auditions for Performance Degrees
Students desiring a Performance degree must audition for admission into the Master of Arts in Music
degree and then perform a second audition at the end of the first semester for acceptance into the Master of
Music in Performance. The audition for admission into a Performance degree is before the entire Graduate
Music Faculty.
Keyboard and Instrumental Auditions: The student will present a minimum of twenty minutes of music
and a minimum of two works in contrasting style
Vocal Auditions: The student will present by memory a minimum of twenty minutes of graduate-level
repertoire representing each of the following areas: Baroque literature, German lieder, French melodie, opera
aria, and American or British art song.
The student will prepare an audition application and provide ten copies at the audition. The audition
application is available on the School of Music website.

Graduate Exams
Graduate students must pass an Entrance Exam at the start of their first full semester. The exam includes
music theory and music history and literature. Students who score poorly in either area on the exam are
required to take remedial coursework before they can begin regular graduate studies. The Entrance Exam
may be taken only once and must be taken during a regularly scheduled exam time.
Graduate students much pass a Comprehensive Exit Exam during their final semester of study.

Recital & Concert Attendance

Students are expected to attend all available concert and recital opportunities both at the University and in
the community. Occasionally, due to illness, accidents or other unavoidable circumstances, attendance is not
possible. While not required to attend recitals, graduate students are expected to support their peers and
exercise professional development and attitudes by attending recitals regularly. (Policy revised Sept. 2010).

Proper attire is required for all musical events whether performing or attending. “Sunday best” is the
appropriate clothing for both general recital and evening programs.

A Calendar of Events is posted on the School of Music bulletin board and is also available on the School of
Music website at www.campbellsville.edu/music.

Recital Performance
Studio Labs

Applied students as a group meet with their instructor in weekly Studio Labs. A student should perform a
piece in labs before performing it on General Recital. Applied piano students have Piano Repertory Hour so
that they will be free to accompany students at labs and General Recital. Woodwind labs will be scheduled
based on instructor availability.



Piano Repertory Hour: Wednesdays, 4 p.m., GRH

Studio Labs: Tuesdays, 2 p.m.

Voice - Bradley GRH
Voice — Hedrick/Moura  GC 210 Choral/Handbell Room
Percussion GC 200 Instrumental Room
Flutes GC104
Brass GC 202
Strings GC 226

Student Recitals

General Recital
All music students will perform at least once a semester on an afternoon General Recital. Performances
should be limited to 5-6 minutes. Performers must fill out a General Recital registration form by 5:00 p.m. on
the day before the recital. Forms are available on the School of Music website. Applied instructor’s signature
is required on the form.

Graduate Recital Planning & Scheduling
Students presenting a Graduate Recital as their culminating project should work with their applied
instructors and accompanists when planning a recital. Please refer to the Student Recital Policies &
Procedures and the Recital Planning Worksheet on the School of Music website for details regarding recital
planning and scheduling.

Recital Hearings

Hearings for graduate will take place approximately one month prior to the recital date. The applied
instructor is responsible for scheduling and date and securing at least two other faculty members for the
hearing panel. The student will bring to the hearing a typed list of the recital music, one copy for each faculty
member, with room for comments after each piece. A Recital Hearing Form is available on the School of
Music website. Hearings may be judged as passed, probational (with specific requirements), or failed. In the
event a hearing is deemed probational or failed, the student and applied instructor will jointly determine the
course of action to successfully complete the hearing.

Accompanist honoraria must be paid to the music office by the hearing date. Failure to do so may result in
postponing the hearing. See “Accompanists” for suggested honoraria.

Recital Programs
The guidelines for graduate recital programs are as follows:

1. No program shall use any illustration or caricature.

2. Programs shall use Times New Roman font.

3. Paper for programs shall be selected from the normal range of colors available in the Music Office.

4. Acknowledgements may only appear on senior and graduate recital programs and shall be limited to
four lines of text as laid out on the program and may cite only parents, spouses, other immediate
family members and professors closely involved with the preparations of the recital.

Titles of compositions shall include complete and accurate information in appropriate citation style.
6. Composers shall be listed by full name with birth and death years in parenthesis, or birth year only if
the composer is still living. Example: (b. 1949)
7. The guidelines for recital programs are to be enforced by the School of Music secretary in
consultation with the appropriate applied professors and the Dean of the School of Music.
8. Program notes should be included in all programs. The applied professor bears primary responsibility
for the precise nature and content of program notes.
Program notes must be turned in to the School of Music secretary at least two business days prior to the
recital. The applied instructor must approve all program notes.

b



Recital Recordings

Every effort is made to record all evening recitals on compact disc. These recordings are kept on file and
can be checked out from the Music Office or Montgomery Library.

General Recital performances are dubbed onto individual VHS tapes for each student. Students are
welcome to make copies of their own tapes at any time.

When possible and with advance notice, student copies of evening performances can be obtained from the
School of Music for $5.00. Please allow up to one week for copies to be made.

Accompanists

Assignments

Students with vocal or instrumental emphases will be assigned piano accompanists each semester on the
basis of need and availability. While the University is not obligated to provide accompanists, every effort is
made to provide this benefit to music students in applied study.

Accompanist assignments are made at the beginning of each semester by the keyboard faculty in
accordance with each student’s level of ability and progress in a degree program. The keyboard faculty must
approve any adjustment in accompanists within a semester.

Music should be provided to accompanists at least two weeks prior to a scheduled performance which
includes juries.

Accompanist Responsibilities
Assigned accompanists are expected to attend each student’s lesson as desired by the applied instructor.
One-half hour rehearsal time per week per credit hour of applied instruction outside the applied lesson is
expected of accompanists. Assigned accompanists will receive either work-study or performance grant funds
for these services according to their financial status. Additional rehearsal time may be agreed upon mutually
with the applied student providing compensation at the current minimum wage level.

Honoraria

Recitalists using accompanists are expected to give their accompanist a minimum honorarium of $75 for a
master’s recital. This is in consideration of the extra time spent in practice and lessons preparing for the
recital. Accompanist honoraria must be paid to the music office prior to the recital hearing. Failure to pay the
honoraria may result in postponement of the recital hearing.

Off-campus performances may be arranged at the discretion of the students involved, in consultation with
the applied instructor. It is recommended that the applied student provide compensation for off-campus
performances at $15 per student per day or any fraction thereof plus overnight accommodations and meals as
necessary. On trips in which the assigned accompanist accompanies more than three students, the
accompanist should receive a maximum of $45 per day divided equally by the students involved.

Students preferring off-campus accompanists are allowed to make arrangements according to their
interests at a mutually agreed upon honorarium.

Jury Examinations
Applied Juries

Graduate students studying applied music as a requirement for their degree are required to take a jury at
the end of each semester.

The jury performance block is eight minutes for vocalists and 10 minutes for keyboardists and
instrumentalists, and consists of one work selected by the student and other works selected by the faculty
from a list of repertoire prepared during the semester. Jury panels consist of the student’s applied instructor
and three other music faculty members.

Choral conducting students will be assigned one or two pieces with a choral ensemble; the live
performance of the piece(s) will be considered as the jury. Instrumental conducting students will conduct a
lab ensemble consisting of volunteers to be organized during finals week. (Policy adopted May 2011)



Each student’s performance is evaluated on the basis of the performance itself, the evidence of developing
technical and expressive skills, and overall progress. A letter grade is given by each faculty member, and then
averaged among the four for a jury grade. The student’s final grade is determined by the applied instructor
based on the jury grade and overall progress during the semester.

Jury examinations are not required once a student has completed the number of credit hours required in
applied study, nor when applied study is taken as an elective. A jury examination is usually not required in the
semester a student gives a Graduate Recital.

Appointment sign-up sheets are posted on the bulletin board approximately one week before the first day
of juries. Vocalists and instrumentalists are urged to communicate closely with their accompanists in choosing
ajury time.

Jury sheets are provided on the School of Music website for students to list the music they have studied
during the semester. These should be completed and brought to the student’s final lesson of the semester
and should receive the instructor’s signature at that time. The applied instructor should make arrangements
to share the jury sheet with the each student following the jury performance.

Incompletes
“I” grades in applied music, usually caused by student illness or incapacity on the day of juries, must be
completed by mid-term of the following semester.

Academic Concerns

Academic Integrity

Cheating is the violation of classroom rules of honesty with respect to examinations and assignments. Any
student helping another student to cheat is as guilty as the student assisted. Any student found guilty of
cheating will receive a failing grade of F for any assignment, project, or exam in which they have cheated.
Plagiarism is defined as representing or repeating the words or ideas of someone else as one’s own in any
academic exercise. Therefore, all writing you do for any course must be your own and must be exclusively for
that course alone. Any student found guilty of plagiarism will receive a failing grade of F for that assignment,
project or exam. (Policy adopted March 2010, revised Feb. 2011)

Ensemble Credit

Music majors and minors are required in their programs of study (see Bulletin-Catalog) to complete a
number of credit hours in performing ensembles. In all of the music programs but one (church music-
instrumental) this requirement should be fulfilled by taking only one ensemble for credit per semester.
Students may participate in other ensembles for zero-credit; however, a student must fulfill the normal
attendance requirements for any ensemble in which he or she participates even if not taken for credit. This
special arrangement allowing participation without registration applies only to ensembles, not to any other
type of course.

Snow Plan

In case of extreme snow or hazardous road conditions, classes may be canceled or the time of opening the
University day may be delayed. In case of a delayed opening due to weather conditions, classes will begin at
10:00 a.m. according to the following Snow Plan schedule. Separate announcements will be made for evening
classes.

In the event of cancellation or a delayed opening, radio stations in Campbellsville, Greensburg, Lebanon,
Columbia, Elizabethtown (WQXE), Bowling Green (WKYU-FM), and Louisville (WHAS) and TV stations WGRB
Campbellsville, WHAS, WLKY and WAVE Louisville; WLEX, WKYT and WTVQ Lexington; and WBKO Bowling
Green will be advised.

Students are urged to exercise prudence and good judgment in avoiding hazards in travel when such
hazards may exist.



Classes

MWEF Classes MWEF Snow Plan TR Classes TR Snow Plan
8:00-8:50 a.m. 10:00-10:30 a.m. 8:00-9:15 a.m. 10:00-10:45 a.m.
9:00-9:50 a.m. 10:40-11:10 a.m. 9:30-10:45 a.m. 11:00-11:45 a.m.
10:00-10:50 a.m. (No Class) 11:00-12:15 p.m. 12:00-12:45 p.m.
11:00-11:50 a.m. 11:20-11:50 a.m. 12:30-1:45 p.m. 1:00-1:45 p.m.

12:00 Noon or Later

Regular Schedule

2:00 p.m. or Later

Regular Schedule

Applied Music
MWEF Lessons MWF Snow Plan TR Lessons TR Snow Plan
8:00 a.m. 10:00 a.m. 8:00 a.m. 10:00 a.m.
8:30 a.m. 10:20 a.m. 8:30a.m. 10:20 a.m.
9:00 a.m. 10:40 a.m. 9:00 a.m. 10:40 a.m.
9:30a.m. 11:00 a.m. 9:30 a.m. 11:00 a.m.
10:00 a.m. (No Lesson) 10:00 a.m. 11:20 a.m.
10:30 a.m. (No Lesson) 10:30 a.m. 11:40 a.m.
11:00 a.m. 11:20 a.m. 11:00 a.m. 12:00 p.m.
11:30 a.m. 11:40 a.m. 11:30 a.m. 12:20 p.m.
12:00 Noon or Later Regular Schedule 12:00 p.m. 12:40 p.m.
12:30 p.m. 1:00 p.m.
1:00 p.m. 1:20 p.m.
1:30 p.m. 1:40 p.m.
2:00 p.m. Regular Schedule

Final Exams
Applied Music

Applied music juries, which serve as the final exam, are held the week before final exams. The majority of
juries are held on the Friday before final exams. No music classes meet that day.

Final Exam Schedule

Monday Tuesday Wednesday Thursday Friday
8:00-9:30 MWEF 8:00 TR 8:00 MWF 9:00 TR 9:30 MWEF 1:00
9:30-11:00 Free Free Free Free Free
11:00-12:30 MWEF 11:00 TR 11:00 MWF 12:00 TR 12:30 MWEF 2:00
12:30-2:00 Free Free Free Free Free
2:00-3:30 MWEF 3:00 TR 2:00 MWEF 4:00 TR 3:30 Free
3:30-5:00 Free Free Free Free Free
5:00-6:30 MWE 5:00 TR 5:00 Free Free Free




